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THE CHARLES DEERING COLLECTION OF PRINTS AND DRAWINGS 


FRANCISCO GOYA, ETCHING FROM THE 
“CA PRICHOS.” THE CHARLES DEERING COLLECTION 


leries is made up of selections from 
The Charles Deering Collection of 
Prints and Drawings presented by the 
daughters of Mr. Deering, Mrs. Chauncey 
McCormick and Mrs. Richard Ely Daniel- 
son, late in 1927. Previous Bulletin arti- 
cles have dealt with the drawings and some 
of the prints but a brief survey, now 
that it has been classified, may be of in- 
terest in giving a better idea of its scope. 
The prints on view, but a meagre represen- 
tation of the entire collection, cannot fail 
to impress the visitor with the importance 
of the acquisition and while it will be no- 
ticed that many of the noteworthy items 
are duplicates of prints already owned by 
the Print Department a generous provi- 
sion has been made by the donors that 
these duplicates may be sold and the pro- 
ceeds applied toward new purchases. 
Aside from a particular interest in the 


Ties Fall exhibition in the Print Gal- 


work of Diirer, Rembrandt and Goya it 
seems apparent that the chief concern of 
the collector was with the graphic work of 
the nineteenth century, especially lithog- 
raphy. This inclination proves a fortu- 
nate one, for the Institute collections 
already included a very fair representative 
survey of this field. The Deering gift am- 
plifies it with several large one-man groups: 
twenty-five examples of Horace Vernet, 
135 of Raffet, ninety-five of Fantin-Latour, 
203 of Steinlen, thirteen of Toulouse- 
Lautrec and 106 of Whistler, among 
them a beautiful impression of the “ Yellow 
House of Lannion” (W. 10). In addition 
to these groups are smaller ones by 
other masters in lithography: Prout, 
Charlet, Harding and Bonington. 

In etching, the Zorn Collection is of out- 
standing importance and now, combined 
with the DeWolf Collection under the 
name of “The Wallace L. DeWolf and 
Charles Deering Collections,” forms an 
almost complete showing of this artist’s 
work. It was fully noted in the Bulletin of 
February 1928! but it is interesting to add 
here Mrs. Zorn’s own comment on the col- 
lection in a letter to Mrs. Chauncey Mc- 
Cormick dated Stockholm, March 7, 1928: 
“Tt is a great thing to me to know that this, 
the most extensive of all collections of 
Zorn etchings, will remain as a whole, and 
not be divided. Charlie’s (Mr. Charles 
Deering) collection was more complete 
than Anders’ own. Anders had not begun 
to start a collection of his etchings when 
your father did so, and Anders was eager 
to give Charlie some unique prints that 
now do not exist in the collection of the 
‘Zorns Samlingas.’ I was indeed vastly 
gratihed at your generous gift to the 
Institute.” 

The Whistler etchings numbering more 
than 100 items are uniformly fine in qual- 
ity. Many gaps in the Institute’s collec- 
tions have been filled and a large number 
of duplicates remain. ‘There is a splendid 
selection of Meryons, which while it yields 
few new titles to The Howard Mansfield 
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Collection acquired in 1912, enriches it 
greatly with added states or different 
printings. An almost complete set of the 
etchings of Paris and many other duplicates 
may be disposed of. Of the Barbizon 
School there are 176 etchings by Jacque, 
forty-six by Daubigny, several by Corot 
and fine impressions of ‘The Gleaners,” 
“The Diggers” and ‘Woman Carding” 
by Millet. 

Of the later French etchers, Legros is 
represented with thirty-two prints, many 
from the Bliss Collection; Lepére by forty, 
both etchings and wood engravings; and 
in the latter medium a fine impression of his 
“Paris sous la Neige.” Bracquemond, 
Jacquemart, Gaillard, La Touche, Buhot, 
Helleu, Lhermitte and Chahine are 
represented in smaller numbers. 

English nineteenth century etching is 
represented with J. M. W. Turner’s “Liber 
Studiorum” and thirty-one of Sir Sey- 
mour Haden’s important plates, ‘The 
Shere Mill Pond” and “Sunset in Ireland,” 
favorites of all collectors, among them. 

Belgium is represented by a collection of 
prints by Félicien Rops?, Spain by Vierge 
and Fortuny, and America by Duveneck, 
Bacher and Pennell. Although the strength 
of the Collection is in the modern work it 
does not lack examples of the older masters, 
with its noteworthy groups of Diirers, 
Rembrandts and Goyas. There is Schén- 
gauer’s ““Entombment” (B. 18), a very 
beautiful impression on vellum of “The 
Taking of Christ” (B. 5) by the Master of 
the Monogram A. G.* from the Von Lanna 
Collection, “‘The Last Supper” (B. 3) by 
the same hand; “St. John the Baptist” 
(B. 3) by Giulio Campagnola; “The 
Virgin” (B. 2) by Zasinger; six subjects by 
Lucas van Leyden; “St. Jude” (B. 34) and 
**St. Matthew” (B. 35) by Lucas Cranach‘; 
“Pieta” (B. 41) by Goltzius and several 
prints of the Little Masters. 

The Diirers furnish a complete set 
of “The Little Passion on Copper” 
(B. 3-18) new to the Institute Collection, 
“The Dream” (B. 76), “Adam and Eve” 

2Exhibited, October-December, 1928. 


*Albrecht Glockenton (?) 
‘British Museum Duplicate. 


GIULIO CAMPAGNOLA. “ST. JOHN THE BAPTIST,” 
THE CHARLES DEERING COLLECTION 


(B. 1), “The Little Courier” (B. 80) and 
several other small metal engraving sub- 
jects of attractive quality. 

In wood engraving there are bound sets 
of “The Life of the Virgin,” ‘The Great 
Passion,” ‘‘The Apocalypse” and a very 
fine impression of ‘“‘The Men’s Bath” (B. 
128), illustrated on the cover. Fine print- 
ings of “Knight, Death and the Devil” 
(B. 98), a British Museum duplicate, and 
“Melancholia” (B. 74) of unknown pedi- 
gree, ““The Little Horse” (B. 96) and 
“Coat of Arms with the Skull” (B. ror) 
are duplicates. From the Rembrandt group 
fifty new titles or different states have 
been added to the Institute’s collection and 
several of the master’s best-known plates 
will be sold to augment it still further. 

The Goyas include ‘Tauromaquia,”’ in 
one set with the “ Morato” watermark and 
in a Loizelet set of 1876; ‘Los Proverbios”’ 
in the 1864 edition, and several subjects 
printed in sepia with the same “J. G. O.” 
watermark; also a set of “Caprichos” and 
Desastres.” 

Mitprep J. PRENTISS 
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““HOUSEHOLDER EXORCISING DEMONS,” 


BY MASAHARU AND WOOD AND IVORY NETSUKE, DARUMA 


A LOAN COLLECTION OF JAPANESE NETSUKE 


LMOST all of the important works 
A of Japanese art both in sculpture 
and painting are characterized, in 
addition to other outstanding qualities, 
by a perfection of finish which is in itself 
beautiful. This same love of artistic com- 
pleteness is equally evident in the minute 
sculptures known as netsuke which, though 
designed as accompaniments to the 
everyday costume, were finished with 
meticulous care and evident love, so that 
each and every portion is appealing to the 
sight and touch. In addition to this at- 
tention to detail one often finds that the 
netsuke makers have endowed some of 
these very small carvings with a distinctly 
austere sculptural quality, which is not 
always due to the subject represented but 
more often the result of the masterful 
handling of the wood or ivory in which the 
artist worked. 

Mr. Adolph Kroch who has collected 
netsuke for many years has lent the 
Institute over one hundred examples of 
netsuke and okimono (small carvings), for 
exhibition in Gallery H-4 during November 


and December. Many of them are conspi- 
cuous examples of exquisite craftsmanship. 

A netsuke is a toggle attached by a cord 
to an inro, a tobacco pouch, or a writing 
outht. The cord was slipped under the 
belt, and the netsuke prevented it from 
sliding through, so its function was that of 
a clasp or button, although it worked on 
different principles. They are either of 
button form called manju or are small 
carvings made in the round. Inro are 
small multiple cases, each section fitting 
into the one below, formerly worn by all 
Japanese men, who used them for seals or 
medicine. They were beautifully decorated. 
A collection of handsome inro, with their 
accompanying netsuke, presented to the 
Institute by Mrs. George T. Smith, is 
on view in the Japanese Gallery, H-4, and 
should be studied in connection with this 
exhibit. 

A variety of matérials was used for ne- 
tsuke including wood, ivory, lacquer, bone, 
metal, pottery and porcelain, and semi- 
precious stones. Many are carved with 
the greatest dexterity and show real 
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beauty of undulating line as well as re- 
markable surface texture. The finest 
netsuke are those of wood and ivory. The 
small figure of the Buddhist patriarch 
Daruma is an interesting combination of 
the two materials. The face and bare feet 
are of ivory, the sweeping cloak and hood 
of blackwood. The lines of the drapery 
are carved with fine freedom and strength 
and lend to the tiny figure, less than two 
inches in height, a grand dignity. 

The subjects chosen for netsuke are 
interesting and wide in range. Daruma 
seems to be very popular and may be seen 
in this collection in a variety of interpre- 
tations. One should not miss the small 
wood carving representing a kakemono, of 
which he is the subject. He is generally 
treated in a lighthearted 
manner, as the comic ele- 
ment seemed to appeal to 
the netsuke carvers. 

Some of the most beauti- 
ful of the wood netsuke re- 
present animals: reclining 
oxen, crouching rabbits, 
playing puppies or wise 
monkeys shown in a variety 
of attitudes. Masks were 
preferred by certain of the 
artists and excellent ones 
are to be seen in Mr. 
Kroch’s_ collection. They 
usually represent the masks 
worn in the No drama. It 
is rather unusual to find 
the subject, here illustrated, 
Fukurokuju, one of the 
Seven Gods of Happiness, 
with his abnormally high 
head and genial wrinkled 
face. This particular carv- 
ing, judging from its length 
and weight, must have been 
used on a writing outfit 
rather than on an inro. 

One of the more appeal- 
ing of the ivory carvings, 
made by the nineteenth 
century artist Seimin, is the 
kneeling figure of the young 
woman washing her hair 


IVORY NETSUKE 
MASKS 


over a low tub. The carving is done with 
skill and the composition very well adapted 
to the purpose of a netsuke or toggle— 
compact, secure and yet truly ornamental. 

Bits of coral and mother-of-pearl are 
used to represent the treasures in the box 
of the old peasant carved also from ivory. 
This subject is taken from one of the popu- 
lar fairy tales, the “Story of the Tongue- 
cut Sparrow,” wherein the genial old man 
is rewarded for his kindliness and modesty. 
His enemy, a selfish and cruel man, is 
to be seen also among the carvings by the 
same artist. He is shown with his box filled 
with demons and hideous forms—a due re- 
ward for his wickedness. 

Masaharu has carved an ivory netsuke 
representing the figure of the householder 
flinging parched beans 
about the house at New 
Year’s time and shouting 
vigorously: Demons, 
in Good-luck.”” In another 
netsuke we see the frantic 
Kiyohime who pursued the 
priest as he sought refuge 
under the temple bell. The 
determined maiden became 
so jealous that she turned 
into a dragon which coiled 
itself so ardently around 
the metal bell that the 
priest within was reduced 
to ashes. This netsuke is 
only one of many exhibited 
in which dramatic intensity 
is forcibly expressed. Folk- 
lore, history and household 
customs are made vivid and 
absorbingly interesting 
through the study of 
netsuke. 

The finest netsuke seem 
to have been made in the 
eighteenth and the early 
nineteenth century, when 
good composition, an inti- 
mate observation of nature, 
breadth of treatment and 
perfection of finish were 
most happily combined. 


REPRESENTING 4 é 
Heven C. GunsauLus 
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HE present exhibition of paintings 
and sculpture by Americans which 
opened October 30 in the East Wing 
Galleries and continues until December 14, 
1930, again illustrates the widely separated 
aims, manners, and styles that go to make 
up native art. In the tradition are such 
excellent and well accepted painters as 
Wayman Adams, Louis Kronberg, John C. 
Johansen, Sidney E. Dickinson, Frederick 
C. Frieseke and Lilian Westcott Hale, while 
among the younger and more experimental 
artists one might mention Alexander 
Brook, the 1929 winner of the First Logan 
Medal, Thomas Benton, Glenn Coleman, 
John Carroll, Anne Goldthwaite, Stefan 
Hirsch, George Biddle, Walt Kuhn and 
Umberto Romano. Leon Kroll, Edward 
Hopper, John Sloan, George Luks, Ken- 
neth Hayes Miller and Gifford Beal have 
sent works which place them in the first 
rank of vigorous American spokesmen. 
Ernest L. Blumenschein and Walter Ufer 
represent the Taos group, one of the most 
interesting art com- 
munities in the coun- 
try. Other painters 
whose recent en- 
deavors have won 
them considerable 
fame in New York 
exhibitions are 
Robert Brackman, 
Ernest Fiene, 
Lauren Ford, Morris 
Kantor, Georgina 
Klitgaard, Ross 
Moffett, Francis 
Speight, Bernard 
Karfol and Adolphe 
Borie. The two 
juries for painting 
were made up of 
Wayman Adams, 
Maurice Sterne and 
Charles H. Wood- 
bury, for New York, 
with the addition 
of Roy H. Collins, 
W. Vladimir Rous- 
seff and Percy B. 
EckhartforChicago. 


WATER CARRIER BY HEINZ WARNEKE 


THE FORTY-THIRD ANNUAL AMERICAN EXHIBITION 


All of these painters are represented in 
the exhibition. 

American sculpture, which for many 
years lagged behind painting, is growing 
constantly more interesting. The Forty- 
Third Annual includes work by a number 
of talented sculptors, among them Malvin 
Marr Albright, Carl Hallsthammar, Allan 
Clark, José DeCreet, Hunt Diedrich, 
Arnold Geissbuhler, John Gregory, Gaston 
LaChaise, Heinz Warneke, Mahonri Young 
and William Zorach. Maurice Sterne and 
William Zorach composed the New York 
jury for sculpture; in Chicago, Malvin 
Marr Albright, Leonard Crunelle, Maurice 
Sterne and Carl Hallsthammar were the 
judges. 

Nine awards, including three prizes of 
two thousand five hundred dollars, one 
thousand five hundred dollars, and seven 
hundred fifty dollars, given by Mr. and 
Mrs. Frank G. Logan, will be announced 
in the December Bulletin. 


THe Art Insti- 
TUTE of Chicago 
announces the 
Second Annual In- 
ternational Exhibi- 
tion of Lithography 
and Wood Engrav- 
ing by contempor- 
ary artists. Litho- 
graphs, wood-block 
prints, and wood 
engravings, both 

- black and white and 
in color, are eligible 
to entry. (Prints 
exhibited last year 
are not eligible.) 
No print reproduced 
through photo- 
mechanical means is 
eligible nor prints 
with color applied 
subsequent to print- 
ing. The exhibition 
will be held from De- 
cember 4th, 1930, to 
January 25th, 1931, 
in the Print Rooms. 
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“HOTEL UNIVERSE” AT THE GOODMAN THEATRE 


ROM Italian Renaissance to the 

complex age of today will be the 

jump that the Goodman Theatre 
makes to its second production, Philip 
Barry’s “Hotel Universe” which was 
produced by the New York Theatre Guild 
last Spring. With Edwin Justus Mayer’s 
romantic farce, “The Firebrand” half- 
way through its four-week showing, re- 
hearsals have already begun on the second 
production. 

It was a revivification of the magical 
brilliance of the Golden Age of Italy that 
is found in Mayer’s initial work: wanton 
disregard for life with a deep thirst and 
intense enjoyment of it, the boundless 
vitality of the people, the color of object 
and emotion, the careless ruthlessness, the 
sensual adoration of the beautiful; a 
glorious age long dead and come to life 
again in the glamour of the theatre. 

“Hotel Universe” takes us to a situation 
no less glamorous; a group of fascinating 
moderns who gather in a spot on the Rivi- 
era, to relive their lives in the course of a 
single evening. 

The play runs without intermission for 
two hours, depicting that time chronolog- 
ically in the devel- 
opment of the 
story. New York 
critics were divided 
in their opinion of 
the work, all, how- 
ever, expressing the 
belief that it was a 
glittering play on 
unreality. The 
Theatre Guild did 
not take it out of 
New York; so the 
production with the 
Goodman Reper- 
tory Company will 
be the first outside 
of New York, a 
Middle West and 
Western premiere. 
The unique position 


of the Goodman, HAMLET.” 


GORDON CRAIG, ““THE PLAY SCENE FROM 
GOODMAN THEATRE COLLECTION 


high among experimental theatres of the 
world, has focused the eyes of the entire 
theatre upon it for this production. 

The Aristotelian concept of unity of 
time and space is taken at its literal sense 
for the first time in modern playwriting. 
Playwrights have, heretofore, played with 
time as if it were their own invention. 
Time passes with the actual action in the 
play. There are no inter-scene lapses to 
hasten the action. Time in the theatre 
becomes a commodity, and no different 
from time in real life. 

Philip Barry was a student of Professor 
George Pierce Baker’s “‘47 Workshop” at 
Harvard, a member of the Yale Renais- 
sance group which included Thorn- 
ton Wilder and Jed Harris. His first 
triumph came in 1919, when a one-act 
curtain raiser of his, “Autonomy,” a 
bitter political satire, was produced before 
the Pump and Slipper Dance. 

His first professional successes came 
with the production of “You and I,” 
“Paris Bound,” and “Holiday,” last of 
which was such a smashing success at the 
Goodman last season. In these works he 
perfected his own style of sharp, witty 
dialogue. With 
“Hotel Universe” 
he ascends, for the 
first time, into the 
realm of delibera- 
tion and serious 
molding of intel- 
lectual types, here- 
tofore absent from 
his work. 

Throughout 
“Hotel Universe” 
Barry stresses the 
most dominant note 
—the importance of 
illusion in society, as 
arefugeforyearning, 
suspension, and 
unwilling hypocrisy. 

The play opens 
on Tuesday, No- 
vember 11th. 
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TUESDAY LECTURES 
FuLLerton HALL AT 2:30 P.M. 


For MEMBERS AND STUDENTS 
NOVEMBER 


4-—Lecture: “Persian Art in Early Islamic Times.” Dr. Arthur Upham Pope, 
Advisory Curator of Muhammadan Art, The Art Institute of Chicago. 


Course of three lectures on Art Cities given by Dr. Edward Howard Griggs, 
Author and lecturer, on Nov. 11, Dec. 9 and 16: 


11—* The Gift of Athens to the World.” 


18—Lecture: “Fundamentals in the Study of Primitive Art.” Professor Edward 
Sapir, The University of Chicago. 

25—Lecture: ‘* The Recent Discoveries in Archzxology in India,” illustrated by original 
paintings by contemporary Hindu artists. Dr. James H. Cousins, Irish poet 
and artist. 


DECEMBER 


2—Lecture: “Russia Through the Artist’s Eye.”” Dr. Christian Brinton, author 


and lecturer. 
Two lectures by Dr. Edward Howard Griggs, author and lecturer: 


g—** Naples and the Art of Greater Hellas.” 
16—*‘ Ravenna and Early Christian Art.” 
23—Christmas Holiday. 
30—Christmas Holiday. 


EXHIBITIONS 


Octoser 1-DeceMBER 1—Indian Textiles loaned by Ganeshi Lall. H4. 


Octoser 15-DecemBER 1—Selection of Prints and Drawings from The Charles Deering 
Collection. Galleries 12, 13, 14, 16 and 17. 


Octoper 15-DecemMBEeR 15—Etchings of Paris by Charles Meryon from The Clarence 
Buckingham Collection. Gallery 18. 


OctosperR 20-DeceMBER 26—Collection of , Japanese Netsuke lent by Adolph Kroch. 
Pair of Japanese Screens, Tokugawa Period, lent by K. Matsuoka. Two-panel 
Screen, Japanese Ukiyo-ye School, lent by K. Matsuoka. Pair of Japanese 
Screens, Scene from Gengi Monogatari, lent by S. Shimmura. //4. 


October 30-DecemBER 14—Forty-third Annual Exhibition of American Paintings and 
Sculpture. Galleries G51—G61. 


OctoBer 30-DeceMBER 31—Japanese Prints by Utagawa Toyokuni from the Clarence 
Buckingham Collection. Gallery H5. 


NoveMBER I-DeEcCEMBER 15—Recent Accessions, Illustrated Books for Children, and 
Dolls. The Children’s Museum. 


DECEMBER 4, 1930-JANUARY 25, 1931—Second Annual International Exhibition of 
Lithography and Wood Engraving. Print Galleries. 
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LECTURE PROGRAM OF DUDLEY CRAFTS WATSON 
FREE TO MEMBERS OF THE ART INSTITUTE 
A. PRACTICAL LESSONS IN HOME DECORATION 
Monpays, 1:30 P.M. REPEATED 7:00 P.M. 


NoveMBER 3—Tables; How to Use Them. 10—Lamps and Other Lighting Fixtures. 17—The 
Electric House. 24—The Playroom Workshop. 
DecemBeR I—The Family Taste Considered. 8—Presents for the Home. 15—The House Arranged 
for Christmas. 
B. GALLERY TALKS ON THE PERMANENT AND LOAN COLLECTIONS 
THURSDAYS, 12:30 to 1:15 P.M. BY Mr. Watson. 3:45 to 4:30 BY Mr. Georce Buenr. 


NovemBeR 6—Early American China. 13—The Pauline Borghese Silver. 20—Oriental Jades. 26— 
The Persian Collections. _ 
DecemMBER 4—The Muhammadan Collections. 11—Christmas Pictures. 


C. GREAT THEMES BY MASTER ARTISTS (STEREOPTICON LECTURES) 
THURSDAYS, 2:30 P.M. 


NovemBeR 6—The Five Perfect Masters. _13—Five Ladies of the Louvre. 20—The World’s Four 
Greatest Buildings. {26—The Three Greatest Modern Buildings of Europe. 
DecemBer 4—Painters of the Sea. 11—Painters of Winter. 


D. SKETCH CLASS FOR NOVICES 
FRIDAY, 10:30 A.M. TO 12:00 Noon 


NoveMBER 7—Designing the Christmas Card. 14—First Steps in Portraiture. 21—Portraits of the 
Family. 28—Caricatures and Cartoons. 
DecemMBER 5—The Figure in Action. 12—The Figure in Rhythm. 


E. GALLERY TALKS IN THE CURRENT EXHIBITIONS 
FRIDAYS, 12:30 TO 1:15 P.M. REPEATED AT 7:00 P.M. 


NovemBer 7—Another Opinion of the Forty-third Annual Exhibition of American Paintings and 
Sculpture. By George Buehr. 14—Forty -third Annual Exhibition of American 
Paintings and Sculpture. (7:00 p.m. Lecture is repeated by Miss Bertha Alling.) 
21—Forty-third Annual Exhibition of American Paintings and Sculpture. 28— 
Forty-third Annual Exhibition of American Paintings and Sculpture. 


tOn this date the lectures will occur on Wednesday instead of Thursday. 


CLASSES OF THE JAMES NELSON RAYMOND LECTURE FUND 
FOR CHILDREN OF MEMBERS AND PUBLIC SCHOOLS 
SATURDAYS, 1:30 P.M. TO 2:20 P.M. 


NoveMBER I—Sketching the Figure in Action (chalk talk). 8—The Relationship of Painting and 


Music (stereopticon). 15—Making Rhythmic Pictures (chalk talk). 22—The 
Christmas Theme in Art (stereopticon). 29—Designing the Christmas Card (chalk 
talk). 


December 6—Winter Paintings (stereopticon). 13—Sketching the Winter Scene (chalk talk). 
*This Fund also provides annually seventy-eight lecture classes in Fullerton Hall to pupils from 
public grade and high schools, and eighty-four assembly lectures in the schools within Cook County. 


In addition to these, classes for high-school pupils are held in Fullerton Hall Mondays at 4:09 
p.M. and Mr. Watson delivers a series of assembly lectures in the public schools of Cook County. 
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SUNDAY CONCERTS 
FuLterton Haut 


Concerts will be given every Sunday afternoon at 3 and 4:15 o’clock by the Little 
Symphony Ensemble, George Dasch, Conductor. Admission twenty-five cents. 

The first concert in November, given on the afternoon of November 2, will consist of 
the following numbers: 


2. “The Angelus” from “‘Scénes 

I. Prelude 


II. Minuet 
III. Clair de lune 
IV. Passepied 


4. “In the Village” from “‘Caucasian Sketches”. Ippolitow-Iwanow 
(Duet for Oboe and Viola) 

5. “Persian Dance” from Moussorgsky 


The Cafeteria will be open on Sundays from 12:15 to 8 o’clock. 


LECTURES IN THE DEPARTMENT OF MUSEUM INSTRUCTION 


The Department of Museum Instruction offers the following series of lectures in the form of weekly 
classes which may be entered at any time without entrance requirements. A fee of five dollars is 
charged for twelve lectures which may be attended any time within the year. There are special fees 
for the sketch class and the Tuesday evening class. In addition to the regular series of lectures the 
Department arranges gallery talks for clubs by special appointment. Instructors will be provided 
for school groups who wish to visit the Institute, either for a general survey of the collections or for 
study of some particular field. Guide service for visitors may be arranged. 

The following lectures will be given during November. 


MODERN ART. Monpays at 11:00. Miss Parker. Modern painting. Annual American 
Exhibition. Modern sculpture I. Modern sculpture II. 


A SURVEY OF ART, as illustrated in the Art Institute collections. Monpays at 6:15. Miss 
Parker. English paintings. Annual American Exhibition. American Oil Exhibition. Romantic 
school of French painting. 


HISTORY OF ART. Tuespays From 6:30 To 8:00. Miss Parker. Roman architecture. Roman 
sculpture. Early Christian and Byzantine architecture. Romanesque art in Italy. 

THE DEVELOPMENT OF SCULPTURE. Wepnespays at 2:00. Miss Mackenzie. Early 
Christian and Byzantine sculpture. Romanesque sculpture in Italy. Romanesque sculpture in the 
North. Gothic sculpture, France. 


ART CENTERS OF FRANCE. Tuurspays at 11:00. Miss Parker. Cathedrals of France. 
Normandy and Brittany. The center and south of France. 


THE HISTORY OF ART, as a means of aesthetic enjoyment. Fripays at 11:00. Miss Parker. 
French sculpture of the 18th century. French classic painting. Romantic school of French 
painting. 


ART CENTERS OF FRANCE. Frinays at 6:30. Miss Parker. The same as the Thursday course. 
HALF-HOURS IN THE GALLERIES FOR THE CHILDREN. Saturpays ar 9:20. Miss 


Mackenzie. A series of short gallery tours to help children to understand and enjoy Art Museums. 
The painting galleries, the period rooms, Gunsaulus Hall, and the Oriental collections will be 
visited. The tour starts from the Children’s Museum promptly at 9:20. Free to all children. 


SKETCH CLASS FOR NON-PROFESSIONALS. Monpays FRoM 10:00 To 12:00. Mrs. Anita W. 


Burnham. This class offers an opportunity to draw or to paint from the costumed model. 
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BULLETIN OF THE ART INSTITUTE OF CHICAGO 


NEW LIFE MEMBERS FOR AUGUST AND SEPTEMBER, 1930 


Change of Address—Members are requested to send prompt notification of any change of address 


to Guy U. Young, Membership Department. 


Miss Nellie J. Adams 

Mrs. Edgar Foster Alden 
Miss Edna Dean Baker 
Mrs. William H. Barnes 
Wilfred H. Bell 

E. N. Berbecker 

Orville J. Bliss 

Mrs. Louden L. Bomberger 
Mrs. Herldon H. Bowen 
Mrs. Natalie Blair Bradley 
Mrs. M. Scott Bromwell 
Mrs. William L. Brown 
Mrs. Donald R. Bryant 
Carl Burgeson 

Roy Carroll 

Mrs. J. F. Comee 

Mrs. Pierre J. Comerford 
Mrs. Archibald R. Crawford 
Mrs. C. H. Dalrymple 
Miss Agatha Rose Degen 
Mrs. Melzer P. Delano 
Miss Robin Dienst 

Mrs. Raymond A. Doster 
Blanche G. H. Duncan-Clark 
Mrs. Cornelia W. Durfey 
Mrs. Christine S. Eastman 
Alfred Flesham 

Mrs. Laura L. Fletcher 
Rudolph Ganz 

Mrs. Marie C. Gilbert 
Leverett R. Goodyear 
Miss Roberta M. Gould 
Mrs. John H. Grace 


Mrs. James Graham 
James J. Guinan 

Ralph J. Haase 

Louis P. Haller 

Herbert E. Hillebrecht 
Mrs. Martin Hirsch 

Mrs. George W. Hoad 
Mrs. James B. Hogarth 
Dr. E. W. Hollingsworth 
Mrs. Thomas F. Howe 
Mrs. C. L. Ibsen 
Theodore Jessup 

Mrs. Malcolm F. Johnson 
Walter H. Johnson 
Robert W. King 

Mrs. Frank J. Koepke 
Miss Viola Lauferski 
Miss Harriet T. Lewis 
Clifford Ling 

Mrs. Fred Lowenthal 
Mrs. C. D. Lowry 

Mrs. Will F. Lyon 

Wyatt MacGaffey 

Mrs. William J. McGowan 
Mrs. Josephine W. McKenzie 
Mrs. Roy C. Merrick 
Mrs. John Michalek 

Mrs. Harriet L. Milligan 
Edward B. Mintline 

Miss Margaret A. Minwegen 
Mrs. Daniel Moriarty 
Miss Winifred M. Odh 
Mrs. R. Kingsley O’Hara 
Mrs. Victor A. Olander 


THE RESTAURANT 


Mrs. Arthur B. Olsen 
Miss Lura A. Pelton 
Miss Pauline Pettibone 
Miss M. B. Potter 

Miss Frances Railton 
Guy E. Reed 

Mrs. P. J. Reynolds 

Mrs. Charles W. Rockhold 
Mrs. George J. Roll 

Mrs. George E. Rose 
Mrs. John B. Sackley 
Mrs. Fred B. Salomon 
Mrs. Martha Schottlander 
Miss Alma Schwuchow 
Mrs. Alexander Scott 
Samuel Singer 

Miss Ada M. Smith 

Mrs. Hy Smith 

Mrs. James E. Stamps 

L. M. Stein 

Mrs. Hilmer V. Swensen 
James H. Tatman 
Mathew Taylor 

Mrs. Rolla Milton Tryon 
Mrs. A. L. Upton 

John K. Valha 

Mrs. Harry W. Walker, Jr. 
Mrs. Frederick J. Watson 
Morton Weinress 

H. J. Whitcomb 

Frank V. Widger 

Mrs. Frank C. Wilkinson 
Miss Elsa Wolf 


The Cafeteria is open every day except Sunday from 11 to 4:45 o’clock. On Sunday 
the hours are 12:15 to 8 o'clock. The Tea Room is open every day except Sunday, serving 
table d’héte and 4 la carte luncheons from 11:30 to 2:30, and afternoon tea from 2 to 
4:45. Arrangements for parties and luncheons may be made with Miss Aultman. 


THE KENNETH SAWYER GOODMAN MEMORIAL THEATRE 
NovEMBER IITH 


HOTEL UNIVERSE by Philip Barry. Nightly except Monday. Matinee Friday and on 
Thursday, November 13. Tickets: $2.00, $1.50 and $.75 (balcony), with a $.25 discount 
on each ticket to Art Institute Members on the $2.00 and $1.50 seats. 


Reservations may be made by telephone. Call Central 4030 


Untit NovEMBER 9TH 


THE FIREBRAND by Edwin Justus Mayer. 
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OFFICERS 
Martin A. Ryerson Honorary President 
Frank G. Locan ae Honorary 
O. GoopMaAN  Vice-Presidents 
Potrek PALMER President 


Ropert ALLERTON 
Cyrus McCormick, Jr. 
Percy B. EckHART 


Vice-Presidents 


. Treasurer 


Watter B. Smitu 
Rosert B. HarsHe Director 
Cuarces H. BurKHOLDER Secretary 


STAFF OF THE MUSEUM 


Director Rosert B. Harsue 


Assistant Director Cuares Fapens KELLEY 


Secretary and Business Manager 
Cuarces H. BurKHOLDER 


Curator of Painting and Sculpture 
. Ropert B. Harsue 


Assistant Curator of Painting 
Daniet Catron 


Curator of Oriental Art 
Faspens KELLEY 


Assistant Curator of Oriental Art 
Heten C. Gunsautus 


THE ART INSTITUTE OF CHICAGO 


IVORY NETSUKE PEASANT AND KNEELING 
WOMAN LENT BY ADOLPH KROCH 


Keeper of Muhammadan Art 
Jutte MIcHELet 


Acting Curator of Prints and Drawings 
Mivprep J. Prentiss 


Curator of Buckingham Prints 
Freperick W. Gookin 


Advisory Curator of Muhammadan Art 
ArTHUR UpuHam Pope 


Bessie BENNETT 


Curator of Decorative Arts . 


Curator of the Children’s Museum 
HELEN MACKENZIE 


Librarian, the Ryerson and Burnham Libraries 
ETHELDRED ABBOT 
Manager, Membership Dept. Guy U. Youne 


Manager of Printing and Publications 

Wa tter J. SHERWOOD 
Dean of the School . Cuartes KELLEY 
Assistant Dean Epytue M. Fiack 
Assistant to the Dean Norman L. Rice 
Membership Lecturer Duptey Crarts Watson 


Head of Department of Museum Instruction 
HELEN PaRKER 


Superintendent of Buildings James F. McCase 
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